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From the Editor of  Laudate

It is wlth great relief  that I can confirm that our Salisbury meeting on Saturday 7 July 
is now ‘safe’ and you will find full details of  this, together with our 22 September 
Arundel meeting, included in this edition. Please do return the enclosed form to me 
as soon as possible so we can work out our catering needs for the day.

I do hope that as our work expands around the country you will feel moved to join 
us for these events. We are planning a number of  courses and events of  a practical 
nature for the start of  next year, so in due course please let me know your views on 
these, plus any suggestions for events you’d like to see us offering.

In this issue we conclude our series on hymn tunes with two interesting articles on 
the subject, plus a number of  musical examples at the end of  the magazine for you 
to play through (but not copy please!). Several of  these fine tunes were unknown to 
me and I hope that you will enjoy getting to know them.

With every good wish to you all

It is worth mentioning that all opinions expressed in LAUDATE  
are the personal views of the individual writers and not necessarily 

the official view of the Guild of Church Musicians itself.
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A message from the Warden

My post-Easter break this year took me to 
the city of  Birmingham. Despite giving 
every appearance of  being in the process 

of  total destruction and rebuilding, the city centre 
was vibrant and full of  young people. Having spent 
time in the wonderful Art Gallery and Museum (if  
you are a Pre-Raphaelite fan it’s a “must”!), my 
wife and I headed off  to St Philip’s, the Anglican 
Cathedral. Here there was more Burne-Jones in 
the spectacular glass of  the east windows. The ex-
Precentor in me always has to ferret out the Music 
List. I was not disappointed. Holy Week, Easter and 
even Easter 2, as Low Sunday has come to be called, 
provided a feast of  choral music. Our wanderings 
in the city took us then to St Chad’s Cathedral and 
then to the Birmingham Oratory. Again, the people 
of  Birmingham were offered a rich diet of  music over 
the Triduum and Easter. From Palestrina to Schubert, 
there was something for everyone!

For the first time in a number of  years I was not 
preaching in Holy Week but was on home ground 
as Acting Dean at St Edmundsbury. It was good to 
be able to receive rather than be the provider! As 
the week wore on, I became more and more aware 
of  just how important a factor music was in the 
“delivery” of  Holy Week. The women’s choir here 
sang Compline on the first three nights of  the week. 
They sing plainchant superbly! Afterwards many of  
the congregation spoke of  the sense of  peace that 
had been created, allowing them to focus on the 
preacher. Then came the Chrism Eucharist sung by 
the teenage choir. Here was an accessible setting 
of  the mass for all to join in, but of  musical quality. 
A mix of  contemporary and traditional hymnody 
set the tone again. Good Friday brought the aching 
sparseness of the sung Passion and the Lamentations. 
Then Easter Day, with a brass ensemble, an exciting 
mass setting, and a congregation ready to sing its 
heart out!

Running parallel with this is the recently published 
InHarmony report. Commissioned by the cathedral, 
this was an in-depth study of  how music was 
provided in the parish churches across the 
diocese of  St Edmundsbury and Ipswich. (www.
inharmony.stedscathedral.uk) In one sense the 
report’s findings came as no surprise. Outside our 

metropolitan centres there is a paucity of  organists, 
and often a simple lack of  musical resourcing in many 
parishes. The diet on offer is not that of  Birmingham 
or our cathedrals. Richard Hubbard, the report’s 
author, is looking at ways of  enriching the musical 
experience of  congregations by the sharing of  
expertise and talent.

As a Guild we have a vital part to play in the delivery 
of  music within our churches. The contemporary 
need is for accessible music of  quality. The singers 
and musicians are out there. We need to capture 
their imagination, let go of  many of  our received 
notions of  how music must be delivered and bring 
music back into the heart of  our liturgy. 
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Our Salisbury Meeting: Saturday 7 July 2018

The Salisbury meeting on 7 July is going to be 
a very special event and we hope that lots 
of  you will want to come to be with us on 

that day. Despite all the recent happenings in the 
news, Salisbury is a magnificent city and deserves 
our support.

We are holding main events of  the day in the 
St Thomas of Canterbury Room at St 
Thomas’s Church and our presentation service 
will take place in the Trinity Chapel of  the 
Cathedral (the Lady Chapel) at noon. We are unable 
to do this at evensong as there is a concert by a Band 
of  the British Legion taking place that evening and the 
length of  evensong has to be carefully watched to 
make sure it doesn’t overrun. However, we are all invited to attend, and the Cathedral Director of  Music, 
David Halls, has kindly promised that there will be some Parry sung that day.

For those of  you driving on the day, the cathedral close has car parking for £7 available on the day, and 
I am assured by the car park staff  there that there will be plenty of  space available. Trying to drive to St 
Thomas’s Church is not recommended as it’s rather in the middle of  a one-way system. There is also a 
very good park and ride scheme from several points around the city, so if  you are entitled to use a 
bus pass this is a completely free option! 

The plan for the day is as follows:

10.30 Coffee in the St Thomas of  Canterbury Room. St Thomas’s church is situated in a straight line 
from the cathedral main entrance and, even walking slowly, it should be possible to reach the 
Trinity Chapel in about 15/20 minutes.

11-11.40 The OGM (see opposite page) in the St Thomas of  Canterbury Room.

12 noon Guild Presentation Service in the Trinity Chapel of  the Cathedral when we will be holding our 
Presentation of  Honorary Diplomas in a special liturgy devised by the Warden. We will also 
be singing a hymn by Timothy Dudley-Smith.

1.00 Lunch at Côte Restaurant, which is situated right next to St Thomas’ Church.

2.00 Bishop Timothy Dudley-Smith in conversation with Warden Emeritus Canon Jeremy Haselock.

3.00 Professor Jeremy Dibble will give us a talk on CHH Parry, whose anniversary we are celebrating 
this year.

4.00 Tea followed by free time to explore the city and/or cathedral.

5.30 Evensong in the Cathedral. Despite the late hour, we do hope as many as possible of  you will 
stay for this service.

The total cost of £40 per person will cover all the day’s expenses.

Kindly return the enclosed slip with a cheque made payable to ‘The Guild of  Church Musicians’  
(in full please) to the General Secretary as soon as possible.
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A Short Annual General Meeting was held on  
Monday 12th February 2018 at 2pm at St. Katharine Cree Church, London 

AGENDA 
1. Minutes of  Annual General Meeting of  1st July 2017

2. To receive the report of  the Council and Accounts for the year ended 30 September 2017

130th Ordinary General Meeting at Salisbury 
NOTICE is hereby given that the 130th Ordinary General Meeting of  the Guild of  Church Musicians will 
be held on Saturday, 7 July 2018 in Salisbury in the St Thomas of  Canterbury Room.

AGENDA
1. Minutes of  Annual General Meeting of  1st July 2017 (as mentioned at the AGM on 12/2/18)

2. To receive the report of  the Council and Accounts for the year ended 30 September 2017

 (a)  Report by Treasurer (as mentioned at the AGM on 12/2/18)

 (b)  General Secretary’s Report

 (c)  Academic Board Chairman’s Report

3. Re-election of  Officers and Council

4. The election of  an Independent Examiner under Article 21

5. Such other business as is usual at an Ordinary General Meeting

Michael Walsh

General Secretary
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It’s really very 
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Visit to Arundel Cathedral ~ 22 September 

Our next ‘local’ event will be a visit to the glorious Arundel Roman Catholic Cathedral.  
The plan for the day is:

11.00  Arrive at Arundel. Cars will be available to pick up any of  you from the railway station – if  you 
give us warning! Coffee will be served in the St Mary’s Gate Inn right next to the Cathedral.

12.00 Celebrity Organ recital in the Cathedral by Daniel Moult.

1.00 Lunch at the St Mary’s Gate Inn. 

2.00 An illustrated talk by Dr David Bell. David was for many years Organist to the Berlin 
Philharmonic Orchestra and personal Organist to Herbert von Karajan. He has given recitals 
all over the world and has extensive experience as a church organist and choir trainer in many 
churches in and around the London area. It should be a fascinating talk.

3.30 Tea at the St Mary’s Gate Inn followed by time to explore the town and/or cathedral.

5.00 Choral Vespers in the Cathedral, performed by the Cathedral Choir under their 
Director of  Music Elizabeth Stratford FGCM. During the service, there will be a number 
of  presentations of  Honorary Diplomas.

The total cost of £40 per person will cover all the day’s expenses.

Kindly return the enclosed slip with a cheque made payable to ‘The Guild of  Church Musicians’  
(in full please) to the General Secretary as soon as possible.
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Destroying a Special  
Musical Genre

Dr Marc Rochester

No composers of  international standing 
emerged from Britain in the 200 years 
between Purcell and Britten.”  That phrase 

is repeated so often and by so many people (myself  
included) that it has become a cliché.  And like so 
many clichés, it is simply not true.

It might be argued that no British composer wrote 
operas, symphonies, concertos, chamber music or 
piano sonatas to equal those of  Haydn, Mozart, 
Beethoven, et al. (although even that is contentious), 
and that composers like Berlioz, Chopin and 
Debussy caught the public’s imagination in a way 
which few of  their British contemporaries managed.  
Yet we might turn that premise on its head and 
suggest that, in one significant musical genre at least, 
a great many composers of  significance emerged 
from Britain.  Not only that, they were so supremely 
successful that they totally eclipsed the efforts of  
their foreign counterparts.

And what is that genre which so exercised the 
creative talents of  several generations of  British 
composers that it drove almost everything else from 
their minds, resulting in a relatively desultory flow 
of  British operas, symphonies, concertos, chamber 
music and piano sonatas?  The answer is the humble 
hymn tune.

Not so humble, either.  At its peak, the hymn tune 
was a common musical currency on almost every 
continent and among cultures and peoples for 
whom opera, symphony, etc., etc., were completely 
unknown.  If, as one estimate has put it, over 
10,000 symphonies were composed between 1700 
and 1800 – “from Sweden to Sicily the Symphony 
dominated” – probably at least as many hymn 
tunes were written in the subsequent hundred-year 
period, and were regularly sung from Cape Town to 
Cairo, from Sydney to Singapore, from Patagonia to 
Nova Scotia and from Gibraltar to Grimsby.

Of course, in terms of time-frame, musical resources 
and intellectual input, the hymn tune would seem to 
be very much the poor relative of  the big musical 
structures associated with Beethoven and the Boys.  
But hold on a minute, can we really say that?

What does a hymn tune do?  In a matter of  seconds 

– possibly just one or two notes – it can create and 
establish a mood, define a character, lodge itself  in 
the memory and either inspire or move.  Even pop 
music, the musical genre we usually accept as being 
the most successful in history, pales in comparison 
with the immediate impact of  a good hymn tune.  
What Lennon and McCartney and the rest took 
a minute or two to achieve, the great hymn tune 
writers achieved in less than 30 seconds.  Can you 
get past the first four notes of  St Anne (composer 
William Croft 1678-1727) without feeling the 
immense strength of  a melody which has sustained 
(inadvertently) 300 years of  civil war in Ireland? Can 
you allow the first four notes of  Eventide (composer 
WH Monk 1823-1889) to pass without feeling a 
sense of  extreme calm?  Does not the heart race 
and the hair rise on the back of  the neck with the 
opening of  Laudate Dominum (composer CHH Parry 
1848-1918).  And you would need a heart of  stone 
not to be deeply affected by the tantalising beauty 
of  St Clement (composer Clement Scholefield, 
1839-1904).  How many of  the sumptuous slow 
movements of  Mozart or Schubert achieve in their 
opening stanzas a fraction of  the emotional power 
found in any one of  these hymn tunes?

The insatiable appetite for hymns which went with 
the spread of  the Anglican church as Britain spread 
its colonial wings in the 18th and 19th centuries, 
meant that anyone who could write music was 
obliged to devote their energies into that, rather 
than musical genres which may have impressed a 
handful of  foreign intellectuals but would have left 
African natives, Asian converts or American zealots 
completely cold.  Hymns were not just hugely 
popular but were an essential tool of  colonialization.  
Whether we approve in the 21st century of  Britain’s 
imperial ambitions is irrelevant. It happened, it 
affected millions of  people across the globe, history 
cannot be undone, and certainly should not be 
forgotten.

Yet we are losing that wealth of  great hymnody with 
a rapidity which is alarming. Ignorant, uncultured 
and philistine clergy, more anxious to appeal to 
contemporary mores than historical legacy (a weird 
trait considering their very raison d’etre is based on 

“
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a historical event which took place over 2000 years 
ago), feel that the celebration of a Christian art which 
dates back to a time when those who governed and 
ruled us were not the kind of  people we’d like to 
govern and rule us today, is inappropriate.  Out, 
then, go the great hymns with their fabulous tunes 
and absorbing words to be replaced by cheap and 
nasty off-cuts from failed Broadway musicals and 
ersatz pop tunes with which even the most dismal 
failure of  a commercial pop singer would never in 
a million years associate themselves.  Memorable, 
uplifting and powerfully-charged music and words 
are replaced by the bland and banal on the basis 
that it does not stretch anyone’s brain nor make 
demands on their artistic sensitivites.

As usual, I attended a mass in Singapore this 
morning.  It began with those epic and visionary 
words “O Worship the King” sung to that uplifting 
and unforgettable tune Hanover (another great 
William Croft tune, although, sadly, the organist 
would insist on opening it with a dominant seventh 
chord – but I suppose I cannot complain in an 
environment where a dominant chord without a 
seventh is regarded as the height of  dissonance).  
What glorious visual imagery in the words “chariots 
of  wrath”, “pavilioned in splendour” – a phrase 
which, once understood, lodges in the brain in a 
way which “looking good” (as one modern hymn 
has it) does not begin to match.  What a wonderful 
way to begin the glorious celebration of  Eucharist.  
And what next? A couple of  desultory and utterly 
forgettable songs which inhabited a few notes near 
the bottom of  the range and had no significant 
features other than cheap and nasty clichés set 
to cheap and nasty music (what is “Good News” 
that we feel we need to sing so much about it?)  
Did anyone go out humming to themselves one 
of  those horrible songs?  Will anyone carry it 
around with them for the week as a kind of  instant 
reference to a moment of  inspiration at a Sunday 
service?  I fear not.  Our clergy, in their desperate 
desire to make worship “relevant” destroy its very 
uniqueness.  How sad that the great legacy of  two 
centuries of  great music and literature has been so 
comprehensively destroyed by those who believe 
in the power of  the cliché.

And one thing more.  With our loss of  hymnody 
we lose that common musical currency which has 
kept English (and colonial) music education alive.  
There was a time when every child knew the hymns 
– they were the cultural property, if  you like, of  
those who subscribed (willingly or otherwise) to 
the English way of  life.  When I used to teach, I 
could get every one of  my pupils to recognise a 

simple interval instantly.  And I did it with hymns.  
Major Third (“Once in Royal David’s City”), Perfect 
Fourth (“Away in a Manger”), Perfect Fifth (“All 
Glory, Laud and Honour”), Major Sixth (Crimond) 
and so on.  Children do not have this exposure to 
clear, concise memorable melodies any more.  How 
much harder the work of  music teacher must be as 
a result.  (Interestingly, Welsh hymns do not possess 
this intervallic opening, nearly all of  them opening in 
step-wise movement.  I wrote an academic paper on 
this – fascinating, though I say it myself  – but basically 
I put it down to the fact that Welsh hymns were to 
be sung en masse by untrained singers, while English 
ones were led usually by a trained choir.)

Throw out the hymn, and you throw out so much 
more than a few pages from a dusty book.  But 
some places still keep the hymn alive, and if  you 
have doubts about the veracity of  what I write 
above, check out this magnif icent display of  
English hymnody on a disc I recently reviewed for 
MusicWeb International.  Here’s my review:

Great Hymns from Liverpool

The Choir of  Liverpool Cathedral

Ian Tracey (organ) David Poulter (conductor)

Priory PRCD1180 [78:08]

The choir of  Liverpool Cathedral sing their way 
through 25 wonderful hymns in this spectacular 
and sumptuous celebration of  English hymnody.  
My Welsh friends might well be up in arms that this 
city, so close to their borders, seems studiously 
to have avoided the truly great hymns which have 
largely given rise to the claim that Wales is the Land 
of  Song (perhaps next time?), and there will be 
others, equally passionate about their hymns, who 
will boil and fume at the omission of  a particular 
favourite.  For my part, how I would have liked 
to hear “Lo, He Comes with Clouds Descending” 
(Helmsley) and “Thy Hand, O God, Has Guided” 
(Thornbury), but I would not want their inclusion to 
be at the sacrifice of  such marvels as “Angel voices 
ever singing” or “Just as I am, without one plea”.  So, 
I can offer nothing but praise to whoever devised 
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this programme, recognising the painful decisions 
on omission and inclusion which had to be made.  
As it is, essential favourites are here, there is a 
fine balance between celebration, meditation, old, 
new, grand and intimate, and only a stone-hearted 
gargoyle would fail to be hugely impressed by this 
selection.

That same gargoyle would also, surely, find his 
stone heart melting under the searing heat of  these 
glorious performances, beautifully and painstakingly 
prepared by David Poulter. There is, of  course, 
an inevitable problem in presenting 80 minutes’ 
worth of  non-stop hymnody; the stop-and-start 
progress through 102 individual verses (plus three 
refrains and a doxology), many of  which last a mere 
matter of  seconds.  Poulter and his no-holes-barred 
organist, Ian Tracey, both do a fabulous job in 
maintaining the flow through each hymn with varied 
arrangements, re-arranged part writing, descants 
and organ harmonisations for the separate verses 
of  each hymn, but in the end, as a purely listening 
experience it does tend to move along in fits and 
starts.  I love the unaccompanied performance of  
“There is a Green Hill Far Away” with the various 
manipulations of  the four voice parts taking 
Horsley’s famous melody through a wide variety 
of  guises, which nicely traces the narrative of  Mrs 
Alexander’s words, although the great climax on the 
words “unlock the Gates of  Heaven” seems more 
an attempt to inject colour for its own sake than to 
reflect this essentially meditative text.

Liverpool Cathedral is a vast building with an 
appropriately cavernous acoustic.  Priory, well used 
to the venue, have done a brilliant job in capturing 
the clarity of  the choir and the essence of  the 
acoustic.  However, the need to project words 
in the regular round of  cathedral services means 
that, when you hear them at these relatively close 
quarters, you are very much aware of  the choir’s 
exaggerated consonants, over-dramatized commas 
and excessive deliberation of  phrasing.  It is to 
Poulter’s great credit that, far from seeming affected 
or pretentious, there is something quite endearing 
about these habits, and one thing is certain – which 
is really important in all hymns – we hear every word 
beautifully enunciated.

A particularly noteworthy feature of  this singing is 
the choir’s ability to hold and shape a musical phrase.  
We first hear that from the top voices in the third 
verse of  Goss’s incomparable setting of  “Praise My 
Soul, the King of  Heaven”, majestically presented 
here in an opulent arrangement by Paul Leddington 
Wright, and even more beautifully in a long-drawn-
out performance of  “Drop, drop, slow tears” which 

milks Orlando Gibbons’ melody for every drop of  
loveliness.  The whole choir does it to perfection in 
the unison first verse of  Vaughan Williams’s classic 
tune for “Come Down, O Love Divine”, while for 
“Sing, my tongue, the glorious battle”, “Come, 
Holy Ghost” and “O heavenly word of  God on 
High” - plainchant hymns which, while not being 
quintessential British, are sung very much in the 
comfortable English cathedral style with smoothed 
down, carefully manicured expressiveness - the 
men’s voices exude a mellow mellifluousness which 
is an object lesson in vocal control. 

There is a simply enchanting arrangement by Simon 
Lindley of  “Now the Green Blade Riseth” with a 
deliciously delicate organ accompaniment and a 
splendid solo verse sung by treble Christian Squires, 
which is difficult to pass by without hitting the repeat 
button.  There’s also a tremendously sturdy romp 
through that most uplifting of  hymns, “The Strife 
is O’er”, with piercing arrows sent flying by the 
chorus “alleluias”.  Spine-tingling descants add a real 
lustre to the last verse of  already sparkling hymns 
including “Angel voices, ever singing” and Howells’ 
own for his mighty setting of  “All my Hope on God 
is Founded”. Tracey’s organ accompaniment to 
“Abide with Me” (incorporating the Last Post) is a 
real treasure, and while I feel Poulter’s arrangement 
of  Parry’s setting of  “Dear Lord and Father of  
Mankind” is no improvement at all on the superb 
version which already exists in the hymn books, 
it certainly offers a great opportunity for him to 
show the rich quality of  his whole choir.  And 
we can’t mention Parry without a nod towards 
“Jerusalem”.  Hackneyed and over-used as this might 
be on the football terraces and in the September 
Proms jamboree – not to mention at 101 other 
mass gatherings where its sentiments are given an 
unsettlingly xenophobic twist – you don’t want to 
miss this stirring performance, if  only to hear how 
great this musical setting of  Blake really is.

As the hymnist wrote, here we have the ultimate 
example of  “craftsman’s art and music’s measure” 
in perfect and utterly pleasurable combination.

Dr Marc Rochester

Involved in church music since the age of  five, when he joined 
the choir of  the south London church where his father was 
Organist and Choirmaster, Marc Rochester went on to become 
an organ scholar at Llandaff  Cathedral, sub-organist at Bangor 
Cathedral and Organist and Master of  the Choristers at St 
Columb’s Cathedral in Londonderry.  He then headed off  
to the Far East where, after 15 years as organist and music 
consultant to the Malaysian Philharmonic Orchestra, he 
now lectures on music history and criticism at the National 
University of  Singapore and is a long-established critic, writer 
and broadcaster on music.
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April 8th was a special day for Guild member, Andrew Doggart. Andrew was successful in his 
ACertCM examination but, unfortunately, could not attend The Guild’s Presentation Day at 
Southwark Metropolitan Cathedral last November.  Instead, The Guild took the presentation to 

Andrew and he received his Certificate from The Registrar and General Secretary at the end of  Morning 
Prayer, surrounded by his friends in the beautiful historic church of  St. Leonard, Sherfield on Loddon, in 
North Hampshire.

 An unusual feature of  the occasion was that Andrew was preaching.  He is a Reader at St. Leonard’s 
and the Incumbent, The Reverend Stephen Ball, saw no reason to change the rota.  Andrew gave a very 
scholarly sermon on the Third Letter of  John, setting the obvious disputes within the Early Church into 
historical context, yet giving everyone a message to 
remember.

After the service the congregation went into the new 
church hall for refreshments and delicious cake.

Note from the General Secretary:
Although it is good to welcome successful candidates 
to our Services and Presentations, we can always 
arrange for a senior officer of  the Guild to present 
Certificates in a candidate’s own church.

Presentation of ACertCM Certificate  
to Andrew Doggart

St. Leonard, Sherfield on Loddon
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Andrew Doggart –  
ACertCM Citation delivered by the Registrar 

It is a great pleasure to be with you all today in this historic and 
extremely beautiful church of  St. Leonard – and I’m here on 
this happy occasion, as the Registrar of  The Guild of  Church 

Musicians, together with Dr Michael Walsh, our General Secretary, 
to present to Andrew Doggart The Archbishops’ Certificate in 
Church Music.

This is a significant academic qualification awarded jointly by the 
Archbishops of  Canterbury and Westminster to those who are successful in The Guild’s examination. It 
requires extensive study of  church music and liturgy, and special work in the form of  portfolios.

The examiners noted that Andrew was a competent and secure candidate, who spoke particularly well, 
and in some detail in the viva voce examination, on the use of  psalms in worship. Also noted was Andrew’s 
ability to comment on the words of  hymns and the suitability of  tunes for them.

The Chairman of  the Academic Board remarked that it was clear that Andrew plays a vital part in the 
life of  the benefice and that he well deserves this recognition of  his scholarship by the award of  The 
Archbishops’ Certificate.

The certificate will be presented to Andrew by Michael, but first we invest Andrew with the academic 
hood and the right to use the post nominal letters ACertCM.  Well done, Andrew!

“

”
Presentation of the 
Archbishops’ Award during 
Choral Evensong at York 
Minster on 7 October 2017
Dr Mary Munro-Hill writes:

On Saturday 7th October I had the joy of  being 
present at Choral Evensong in York Minster, 

where I received my Archbishops’ Award in Church 
Music, for which I had taken the examination 
at the end of  May.  The Reverend Peter Moger, 
Canon Precentor of  the Minster, who welcomed 
me warmly, invited me to read the Second Lesson 
from Acts chapter 1 and to process with the Clergy 
and Choir.  Before presenting me with the Award, 
Peter, a Fellow of  the Guild of  Church Musicians, 
introduced me to the congregation (over 500 
strong!) in glowing terms, mentioning my many 
years in the diocese of  York, as a church organist 
from early childhood and as a Reader from 1979.  
Peter praised the Guild and commended its valuable 
work in encouraging high standards of  music in the 
Church.  He expressed his pleasure at being able to 
present the Award in York Minster to someone from 
the Diocese of  York and the Northern Province, a 
comment well received by the congregation.  The 
music was beautiful, of  course: it was the turn of  the 
girls’ choir that day, who sang Byrd with confidence, 
precision and sensitivity.  At the end of  the service 
I was invited to stand with Peter under the arch 

to meet the members of  the congregation, most 
of  whom stopped to congratulate me both on the 
Award and on my reading.  The lovely service was 
a wonderful experience for me, an unforgettable 
occasion, and one of  the high points of  my life in 
the Church.  I would like to thank Peter for making 
all the arrangements. 
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Obituary

Vice President Frank Sellens ACertCM HonFGMS, the Guild’s 
Yearbook Editor 1984-2003, dies aged 93

When Frank Sellens joined the Kent and 
Sussex Courier on the eve of  the 
Second World War, he was just 14 years 

old. He would continue to write for the paper for 
the next eight decades.

He had worked on the paper for almost 80 years, 
joining the Courier’s old offices in Grove Hill Road 
in March, 1939. Learning the job as he went along, 
one of  four reporters sharing two typewriters and 
one phone, he later said simply: “I never wanted to 
work anywhere else.”

For Frank was a born reporter, a natural news 
gatherer with an instinct for a good story and a gift 
for capturing his readers. 

Former Courier editor Ian Read said: “Frank was 
quite simply a Courier legend. A true gentleman, 
he was always impeccably dressed, utterly charming 
and brimming with good humour. His writing 
sparkled, and there was nothing about the local area 
he didn’t know.”

He added: “Chatting to him, you understood that 
you didn’t simply work for a newspaper – you 
were part of  a living, breathing local history that 
really mattered. Working with him was an absolute 
privilege.”

As well as his journalistic skills learned on the hoof, 
Frank was so successful in teaching himself  to play 
the organ at St Michael’s Church in Withyham that 
he was made an Honorary Fellow and Vice President 
of  the Guild of  Church Musicians as well as gaining 
the Archbishop’s Certificate in Church Music.

Frank was church organist at St Michael’s Church in 
Withyham for 51 years. Typically modest, he said: “I 
stood and watched a lot of  good people play.” He 
retired as organist at St Michael’s in 2012. 

Note from the current Laudate Editor: Many thanks to 
the Kent and Sussex Courier for their kind permission 
to reproduce excerpts from their obituary for Frank.

Frank and I cooperated on the production of  the 
Yearbook from about 1994 when I first became involved 
as its typesetter. We would meet in December each 
year for a jolly lunch at a hostelry midway between 
his home and mine and discuss the layout of  the next 
publication. He always presented me with a full mockup 
of  the magazine and all the text (which fitted exactly) 
painstakingly copied onto a mountain of  floppy disks. 

Frank was a fine organist and choirtrainer. I had the 
pleasure of  accompanying his church choir for evensong 
in Chichester Cathedral on a couple of  occasions and 
his meticulous preparation was clearly evident.



May 2018 11

Peter Moorse HonFGCM

Peter was a champion of  church music.  He was 
a musical mover and shaker. He moved us, he 
shook us. He took us through a hundred shades 

of  every emotional colour of  the rainbow and brought 
us to a peak of  performance practice that few will 
ever match. 

Peter was a complicated and amazing musician. His 
characteristics were many, at least one for every letter 
of  the alphabet. We could start with affectionate, 
belligerent, caring, daring, effusive, fiery, garrulous – 
you may continue in like mind. 

I first met Peter in 1970 as a first year undergraduate 
at Goldsmiths’ College. As a fellow organist and 
steam train buff, we had a lot in common and he took 
me under his wing. As well as rebuilding my organ 
technique, he upgraded my social skills and with fellow 
students introduced us to fine food, fine wines and 
fine musicians. He was ready and able and willing to 
share his wide knowledge and expertise in and out of  
lectures, and we were in awe of  him.

As a choral conductor he excelled. It was said that 
Martin How, a good friend of  his, could get a flock of  
sheep to sing. Peter also took a menagerie of  students 
and by a multitude of  methods had us grafted into a 
fine chorus. My first Goldsmiths’ College Music Society 
Choir concert was Hodie by Vaughan Williams, his 
favourite composer whom he had met in person. 
Verdi Requiem, Gordon Crosse Changes, Elgar Dream 
of  Gerontius and many more followed. 

At the end of  my first year, I joined other students 
in the Music Society Choir to take part in the first 
performance of  the BBC Commission Arena by 
George Newson, lecturer in Electronic Music at 

Goldsmiths’. The list of  performers was dazzling – 
Cleo Laine, Jane Manning, Alan Hacker, Joe Melia, 
Philip Jones Brass Ensemble and more, all under the 
baton of  no less than Pierre Boulez. We were dazzled! 
Peter had met Cleo as he was involved in the first 
performances of  Johnny Dankworth’s Folk Mass. The 
rehearsals did not go smoothly. Michael relates the 
moment when Peter and Cleo met in the bar at the 
Roundhouse during a break in the rehearsal and she 
said “Peter, what the f… are we doing here!” (not a 
word that Peter often used.) But all went well in the 
end and the concert was on Live BBC TV.

Peter’s teaching career started at Repton School, and 
then he became involved with teaching at Goldsmiths’ 
College, rising to the position of  Senior Lecturer 
and Director of  Practical Studies. In a long career in 
church music, Peter held various posts including sub-
organist of  Guildford Cathedral, Director of  Music at 
Maidstone Parish Church, Assistant at St Martin’s-in-
the-Fields, and Director of  Music at St John’s Wood 
Church. 

Seated one day at the organ, playing for a Choral 
Evensong, he demonstrated his unique way of  psalm 
accompaniment. Every colour of  the organ was used, 
often with the most unlikely combinations, and any 
moments of  word painting or double-entendre were 
given treatment according to the Moorse code. 
His improvisations were legendary and Barry Rose 
writes “those who remember his playing still talk with 
appreciation of  his amazingly inventive improvisations 
in and out of  Evensong, even if  they did not always 
appeal to the Dean!”

In my final year at Goldsmiths’, Peter brought some 
of  his very many musical friends together to form the 
‘London Cantata Choir’. Based at St Martin’s-in-the-
Fields, I was honoured to be the organist for their first 
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concerts and on many other occasions. The choir 
performed in many London venues including the 
Queen Elizabeth Hall, Purcell Room and St John’s 
Smith Square and became recognised as one of  the 
finest smaller choirs in London, attracting significant 
funding from the NFMS and Performing Rights 
Society. The tradition of  the annual performance 
each Good Friday of  Bach’s St Matthew Passion 
started in St Martin’s but then moved for a ten-
year run to St Paul’s Cathedral, featuring some top 
musicians. 

Peter was very involved for many years with the 
RSCM, acting as housemaster and director for very 
many chorister courses. In 1984 he was asked to 
direct the prestigious week-long Adult Summer 
Course at Salisbury Cathedral. This was a well 
deserved honour. Gordon Stewart was booked 
to be organist but had to withdraw at fairly short 
notice. With the timetable printed with staff  initials, 
Peter called upon me, possibly as the only other 
organist with the same initials. I went through the 
most tortuous grilling ever to make sure I was ready 
and able to cope with the burden of  the challenging 
music, the daily services, and the rigour and demands 
of  the course director. It evidently worked, as we 
were called back for 3 more glorious years, including 
Radio 3 broadcasts. Many of  the course members 
have become very close friends. On the strength of  
these courses, Peter encouraged me to apply for 
Cathedral posts and eventually, against the odds of  
age and background, I was appointed as Assistant 
Master of  Music at Peterborough in 1986, solely on 
the strength of  Peter’s teaching, encouragement and 
his gift of  opportunity and experience.

Peter was rightly proud of  the success of  the 
London Cantata Choir. Performances blossomed 

and the choir started a regular round of  English 
Cathedral visits, including St Paul’s, Canterbury, 
Salisbury, Norwich, Derby, Gloucester, Hereford, 
Westminster Abbey and York Minster. Many 
performances were of  works by living composers 
who became good friends. Performances were 
electric – thunder and lightning mixed with spring 
sunshine – no other choir sang quite like the LCC, 
thanks in full to Peter.

But it was not always a smooth ride. Peter did 
not suffer fools gladly and 100% commitment, 
concentration and dedication was the minimum 
requirement from all concerned. When matters 
went against Peter’s requirements, he was ready to 
take on anyone, the lowly and the mighty, from a 
trembling first year student, or a maître d’hôtel or 
chef, through to Cathedral Precentors and Deans 
and beyond. Yes, there were some upsets and 
blacklistings but all part of  the nature of  such a 
creative genius. 

In more recent years, Peter has throttled back. LCC 
outings became fewer and there were a number of  
‘last performances’ over the last few years. Peter 
kept bringing us back for more, and we were ever 
grateful. But in the end the baton was given up, and 
the London Cantata Choir and its creator and sole 
director hung up their cassocks for the last time. 

But there has been SO MUCH music making, so 
many memorable experiences, tears, laughter 
and anecdotes. There is so much more to say, 
and those very many who have been touched by 
Peter’s love and attention over so many years need 
to reward him by keeping these thoughts alive and 
by continuing to make music in his memory. He 
deserves nothing less than that. 

Contributed by Gary Sieling

British Library Symposium on Martin Shaw

The Martin Shaw Society in association with Albion Music Ltd is preparing a symposium on Martin 
Shaw and his works to be held on Monday September 17th 2018, 1.00-5.30 p.m. at the Knowledge 
Centre of  the British Library. It will be chaired by Professor Dr John Harper, formerly Director of  

the RSCM. The free event will begin with a lunchtime recital of  Shaw’s songs by Philip Smith (baritone) 
and Iain Farrington (piano).

The launch of  The Greater Light, a Martin Shaw Compendium will also take place. Edited by Stephen 
Connock and Isobel Montgomery Campbell with an introduction by Dr John Harper, the compendium 
includes a full catalogue of  works (over 500 titles), a selection of  100 letters to and from Martin Shaw 
(including correspondence with TS Eliot, Benjamin Britten and Ralph Vaughan Williams), and the 
republication of  Shaw’s autobiographical reminiscences Up to Now.
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The Organ in the church of Christ The King, 
Salfords, Surrey

The present church was built between 1958 
and 1967 by the parishioners.  The architect 
was David Nye.  He designed a utile portal 

frame construction on low brick walls, with a normal 
cruciform layout, giving an immediate impression 
of  modernity and traditional, blended gently 
without the aggression so common in this period 
of  architecture.  The church celebrated its fiftieth 
anniversary in 2017.

It replaced an earlier building built in 1883 and 
dedicated as Christ Church.  A photograph taken in 
about 1890 shows a small pipe organ on the South 
side of  the chancel.  Hugh Mortimer thinks that this 
instrument was replaced by one donated by Sir John 
Blundell Maple, whose family gave many items to 
Christ Church.  

This is the stop list of  the later instrument:

Pedal 30 notes

Bourdon  16’
Bass Flute  8’

Manuals 58 notes

Great:

Open Diapason 8'
Clarabella 8'
Dulciana 8'
Harmonic flute 4'

Swell:

Viola da Gamba 8'
Rohr Flote 8'
Gemshorn 4'
Echo Mixture III

Couplers:

Swell to Great
Swell to Great Octave
Swell to Great Suboctave
Swell to Pedal
Great to Pedal
Swell Octave
Swell Suboctave
Great Octave

Accessories:

Two thumb pistons each to Swell and Great, 
suggesting pneumatic stop action.
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The organ appears to have been built by Richard 
and Matthews, a firm that later became known as 
Rest Cartwright.  

This instrument was considered to be unsuitable for 
transfer to the new church, the building of  which was 
funded by the War Damage Commission.  However, 
no funds were allocated for the organ.  

Fortunately, Mr Noel Mander found an instrument 
from St Stephens’ Church in Manciple Street,  
Southwark.  It had the following stop list:
Pedal  30 notes

Bourdon 16'
Great  56 notes

Open Diapason 8'
Dulciana  8' (Common bass with Claribel)

Claribel  8'
Principal  4'
Flute  4' (Tenor C)
Fifteenth  2'
Clarinet  8' (Tenor C)

Swell  56 notes

Double Diapason  16'
Open Diapason  8'
Lieblich Gedact  8'
Principal  4'
Mixture  II ranks
Oboe  8' (Tenor C)
Cornopean  8'

Couplers

Swell to Great
Swell to Pedal 
Great to Pedal
Three toe pedals

The action was tracker to the manuals and pneumatic 
to the Pedals.

The organ builder was Alfred Hunter, with a date 
of  1876.

The instrument was overhauled (but tonally 
unchanged) by Bishop & Son in 1927. 

This was purchased for £100 and rebuilt by Noel 
Mander in the new building with electro-pneumatic 
action and a detached console for the sum of  
£4,000.  At that time funds were limited so no 
playing aids were fitted, but a Flute 8' and Flute 4' 
were added, (by extension of  the Bourdon), to the 
Pedal Organ.  A detached stop key console stood 
on the South side and was provided with a balanced 
Electric Swell Pedal.  There were 834 pipes on a 
wind pressure of  3", raised by a Discus blower.  
It was ready for the service of  dedication of  the 
new church on the evening of  31st October 1967 
when Guild Member Hugh Mortimer played.  The 
opening recital was given by Harold Dexter, organist 

of  Southwark Cathedral, on 2nd November.  He 
played music by Rheinberger, Wesley, Bach, 
Daquin, Boyce, Messaien and Mozart.

At some time in the nineteen seventies the Clarinet 
on the Great was replaced with a Twelfth 2 2/3’, 
though this was only to Tenor C.

When the interior of  the church underwent re-
ordering in 1995/6, the organ was cleaned and 
overhauled by F. H. Browne & Sons, Organ Builders, 
Limited, of  Canterbury.  The managing director, 
Roger Greensted undertook most of  the work 
personally.  The console was moved to the North 
side of  the church so as to be with the choir.  The 
Swell Mixture was enlarged to three ranks and a 
Swell Octave and Swell Octave to Great couplers 
were added, with an adjustable piston system and 
reversible thumb pistons for the three main couplers.  
The organ now had 864 pipes.

The Pedal organ was the weakest division of  the 
instrument, having only one rank of  pipes.  In 2001, 
by the generosity of  a former organist, a Violone 
rank was added to the Pedal Division, at 16' and 8' 
pitches.  A second ¾ hp Discus blower was added 
for this.  The organ now had 1006 pipes.  

In 2017 the organ was again cleaned and overhauled 
by Roger J. Greensted (Pipe Organs) Ltd.  A digital 
transmission system was installed to replace the 
old electro-mechanical switches.  Various tonal 
improvements were made.  These included 
completing the several stops that only went to Tenor 
C, re-scaling the Swell Mixture and replacing the 
Swell Double Diapason (actually a Bourdon) with a 
Gamba, so as to provide string tone.  An Autobass 
was added to assist players who cannot use the 
Pedals, and the Swell Octave to Great coupler was 
replaced with a Swell Suboctave coupler, which is 
made to play through.  The console is now on a 
mobile platform.  This work was done as part of  the 
church’s fiftieth anniversary celebrations.

The stop list is now:
Great

Open Diapason  8'
Dulciana 8'
Claribel 8'
Principal 4'
Flute 4'
Twelfth 2 2/3'
Fifteenth 2'

Swell

Open Diapason 8'
Gamba 8'
Gedact 8'
Principal 4'
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Mixture   III
Cornopean   8'
Oboe   8'

Pedal

Violone 16'
Bourdon 16'
Violon Cello   8'   (Extension)
Flute   8'   (Extension)
Flute   4'   (Extension)

Couplers and Accessories:

Swell to Great
Swell to Pedal
Great to Pedal
Swell Octave
Swell Suboctave
Autobass (Pedal to Manual coupler)
Four combination Pistons to Great
Four Combination Pistons to Swell
Reversible Pistons for Swell to Great, Great to Pedal 
and Swell to Pedal
1010 pipes.

Over the past 20 years there have been three 
organists and three changes of  clergy.  The liturgy 
of  the church is Anglo-Catholic. This, and the 
changes of  clergy, has influenced the appointment 
of  organists.  Like many parishes, over the past ten 
years it has been difficult to retain an active choir in 
the same way that it was in the past.

The church has benefitted financially, as all three 
organists that have held the post have given their 
services so that the salary that these organists would 
have received has been donated to the church 
organ/music fund.

In 2001 Mrs Margaret Winney who had held the post 
for a number of  years retired owing to deterioration 
in her sight. Margaret had previously held the post 
as organist at the Church of  the Epiphany, South 
Merstham, Redhill while her late husband had been 
organist at the church of  All Saints, South Mertham.

On retirement Margaret expressed her wish that 
the salary she might have taken during her time as 
organist should be donated to the cost of  providing 
two new stops to the pedal department. As a result 
in 2001 a 16' Violone and 8' Violin Cello stops 
were added to the pedal department along with a 
supplementary blower.

Owing to difficulties in appointing a new organist in 
2001 a member of  the congregation was appointed 
as a temporary measure. However, Jenny Cooper 
stayed 10 years, again donating her salary to the 
organ fund. In 2012 Hugh Mortimer came out of  
retirement and held the post until he finally retired in 
2017 owing to ill health. The money from the organ/
music fund has contributed to the cost of  the work 

done on the organ in 2017.  The Reginald Arthur 
Baker Trust also made a contribution.

The organ is now quite magnificent.  The completion 
of  the tenor C stops has made an unexpectedly large 
difference.  Of  course, this is an unusual organ in 
that it has two completely independent ranks on the 
Pedal Division, which is rare on small instruments.  
The metal Violone rank adds ‘bite’ to the Pedal line 
in hymns, as well as being superb in organ music.

Claribel f lutes vary in effectiveness. This is an 
exceptionally good example and has much colour 
and character.  It will support the Principal chorus 
easily, and blends beautifully with the 4’ Flute as a 
useful mezzo-forte combination.

The Cornopean is rounded yet bright, making an 
exciting tone, especially with the Mixture, which has 
been skilfully re-modelled to avoid the somewhat 
shrill sound that it had previously.  The Full Swell is 
remarkable for a small instrument.

The biggest improvement has been the addition 
of  the softest stop, the new Gamba on the Swell.  
Previously, this organ had no string tone on the 
manuals whatsoever.  The use of  this rank with the 
other 8’ stops changes their colour subtly, even 
the reeds.  With the Diapason it adds an ‘edge’.  
Used with the Gedact it provides a warm and rich 
sound that will support the upperwork.  On its own 
it is a valuable colour that can be used as a solo, 
accompanied by the Great Dulciana or, with the use 
of  the Swell box, it will accompany the softer Great 
stops.  There was insufficient space to run the rank 
right to the bottom, so a few bottom notes are a 
Quintaton-type bass.  This is achieved so well that 
it is undetectable when playing.

Roger Greensted has undertaken the tonal finishing 
in a most skilful way, as one would expect of  this 
Master Organ Builder.  The result is an exceptional 
organ that suits the small church perfectly and is 
capable of  rendering most of  the repertoire.  It fulfils 
its liturgical (and primary) function magnificently and 
is greatly enjoyed by the congregation which is rightly 
proud of  their fine instrument.

The console is now on a moveable platform that 
was provided by the organ builder.  To enable the 
console to be pushed into the centre of  the church it 
was necessary to extend and raise part of  the church 
flooring as a temporary measure.  A member of  
the congregation made a platform that packs away 
into a large suitcase after use!  Although moving 
the console to the centre of  the church will make a 
recital more interesting for the congregation, in that 
position the sound is, for the organist, attenuated 
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Rt. Revd. Timothy Dudley-Smith

Timothy Dudley-Smith OBE (born 26 December 1926) is an English 
hymnwriter and a retired bishop of  the Church of  England.

Born in Manchester, England, he was educated at Tonbridge School 
and Pembroke College, Cambridge, before moving on to study theology 
at Ridley Hall. He was ordained deacon in 1950 and priest in 1951. Shortly 
afterwards, he became editor of  Crusade magazine and ran a Boys’ Club 
in Bermondsey, South London. He married Arlette in 1959. He served as 
Archdeacon of  Norwich from 1973 to 1981 and as Bishop of  Thetford 
from 1981 to 1991. He also served as President of  the Evangelical Alliance.

Bishop Dudley-Smith is known as a writer of  texts for hymns, most famously for Tell Out, my Soul. In 
recent years he has been honoured with a Lambeth M.Litt; the Vice-Presidency of  the Hymn Society of  
Great Britain and Ireland; a Fellowship in its sister society in North America, and an OBE ‘for services 
to hymnody’.

He says that ‘hymn-writing has been for me a most enriching and entirely unexpected gift’, indeed, he 
concludes, ‘with other aspects of  Christian ministry “the best of  all trades”’.

Three new Honorary Fellows of the  
Guild announced

by the large canopy.  The organ sounds better for 
the player when the console is in its normal liturgical 
position in the North Transept.

This is a marvellous result for the parish of  Christ 
The King and a fitting tribute to our member, Hugh 
Mortimer, who has been custodian of  the organ 
since its installation.

Thanks are due to Hugh Mortimer for providing 
much information in this article and to Stephen 
Beardshall, the organist of  the church and another 
of  The Guild’s members, for permission to play and 
examine the instrument.

Barry Williams

Barry Williams is Organ Adviser  
to the Diocese of  Oxford
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Rosemary Field

Rosemary Field GRSM (Hons) FRCO LRAM  
ARCM ARSCM has been Deputy Director 
(Education and Voluntary networks) of  the 

Royal School of  Church Music, since November 
2012. She has been Director of  Music at St. 
Stephen’s, Westminster, since October 2005.

Amongst her many awards are the Tournemire 
Medal for Improvisation, St. Albans Festival 1986, 
Walford Davies Prize for Organ at Royal College of  
Music, Harmony Prize at RCM, Sowerbutts and Lord 
St. Audries prizes with ARCO, ARSCM awarded for 
services to Church Music, 1999.

Her Cathedral/Church Appointments have 
been: Birmingham Cathedral Assistant Organist 

1986-94 and Diocesan 
Music Adviser 1992-94, 
Church Music Adviser, 
Portsmouth area 1995-
2 0 0 0 ,  Po r t s m o u t h 
Cathedral Sub-Organist 
and Diocesan Mus ic 
Adviser 2000-2005, St. Stephen’s Westminster, 
Director of  Music 2005, Music Development 
Officer, Diocese of  Lincoln 2008.

She has given many Radio 3 Choral Evensongs with 
Birmingham and Portsmouth Cathedrals Recordings 
with Portsmouth Cathedral Choir.

Pioneering Projects/Admin/Outreach 1995-2005: 
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Katherine Dienes-Williams

Katherine Dienes-Williams, MA, BMus, FRCO, 
LTCL, Hon.FRSCM, Hon.GCM was appointed 
Organist and Master of  the Choristers at 

Guildford Cathedral in January 2008 following six 
years as Director of  Music at the Collegiate Church 
of  St. Mary, Warwick. She is also the Musical Director 
of  the Winchester-based chamber choir, Southern 
Voices.

Katherine was born and educated in Wellington, 
New Zealand and studied for a BA in Modern 
Languages and a BMus at Victoria University, 
Wellington. Katherine was Organ Scholar at 
Wellington Cathedral from 1988 to 1991 when she 
was appointed Assistant Organist there. 

Katherine came to England in 1991 to take up the 
post of  Organ Scholar at Winchester Cathedral and 
Assistant Organist at Winchester College. She has 
also held posts as Organist and Assistant Director 
of  Music at the Metropolitan Cathedral of  Christ 
the King, Liverpool, Assistant Organist and Director 
of  the Cathedral Girls’ Choir at Norwich Cathedral 
prior to moving to Warwick as Director of  Music at 
the Collegiate Church of  St. Mary.

She is a Council member of  the Royal College of  
Organists and a trustee of  the Organists Charitable 
trust and is regularly asked to be a guest choral 
workshop leader for the Royal School of Church Music 
in the UK, South Africa, the USA, Canada and Australia. 
Katherine has given several organ recitals in the United 
Kingdom, New Zealand, Germany, U.S.A., Bermuda, 
the Netherlands, South Africa, Australia, Spain and 
Singapore. She has performed as organ soloist with 
the Royal Liverpool Philharmonic Orchestra, the 
Hallé, the City of  London Sinfonia and the Royal 

Philharmonic 
Orchestra and 
has taught a 
m a s t e r c l a s s 
at the Curtis 
I n s t i t u t e 
o f  M u s i c , 
Phi ladelphia, 
USA. In April 
she performed 
t h e  S a i n t -
Saëns Organ 
Symphony in 
the London’s 
Royal Festival 
Hall with the 
Royal Philharmonic Orchestra. She is also active as a 
composer, having received several commissions both 
in the UK, the USA and New Zealand.

Katherine holds a Master of  Arts in Music and Liturgy 
from Leeds University. She features both as organist 
and choral conductor on several recordings. She is 
in demand as a choral workshop leader in the UK, 
the USA and several other European countries. In 
January 2016, she directed the RSCM Australia/NZ 
summer school in Canberra, Australia. In 2017 she 
directed the St. Thomas girl choristers’ course at St. 
Thomas Church Fifth Avenue, New York, USA and 
the RSCM Lincoln Cathedral summer girl choristers’ 
course. 

Other interests include languages (her BA is in French 
and German), travel, reading and fitness. She is a 
Knight of  the Grand Order of  Vitéz and a Knight of  
the Order of  St. Ladislau (Hungary).

Katherine is married to Patrick Williams, and they 
have a daughter (Guildford Cathedral girl head 
chorister) Hannah.

Portsmouth Area, Diocesan Music Advisory work 
started from scratch and now permanently funded 
to enabe the following: Organ Scholarship scheme 
for 12 teenage pianists every year, Primary Schools 
choral singing/church choir entry scheme, Adult 
education programme  in musical literacy and organ/
choral performance, all admin and budgeting relating 
to the above, plus delivering the tutorials. 

Rosemary was education at Royal College of  Music 
studying with Nicholas Danby (organ), Norman del 
Mar (orchestral conducting), Angus Morrison (piano)
and Robert Ashfield (harmony). She studied singing 
privately with Veronica Mansfield and, recently, 

Linda Filby-Borrett. Post-graduate study at the RCM  
included Harpsichord with George Malcolm. 

The Choirs she has founded and directed include 
the Young Dorking Choral Society – a junior dept 
for Dorking Choral Society (1985), the Girls’ Choir, 
Birmingham Cathedral (1992), and the St. Philip’s 
Singers, Birmingham Cathedral voluntary choir (1986).

Rosemary has had 25 years’ experience of  teaching 
at all levels in piano, organ, theory/harmony and 
choral skills, including many young organ scholars 
through the Pipeline scholarship scheme, a parish-
level apprenticeship for secondary school age-group.
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CD Review

O Sacrum Convivium: Music for the Mass.  
The Boy and Girl Choristers, Lay Clerks and Choral 
Scholars of  St George’s RC Cathedral, Southwark, 
with Frederick Stocken (organ), directed by Norman 
Harper.

Plainchant: Veni benedicti Patris mei; Laetabitur 
iustus in Domino; Gloria VIII (Missa de Angelis); 
Harrison: Two Motets; Duruflé: Ubi caritas; 
Harper: Mass for Lower Voices; Ives: Missa 
Brevis; O Sacrum Convivium; Three Latin Motets; 
O’Neill: Missa Seria; Dominus regit me; Peeters: 
Missa in Honorem Sancti Josephi; Rimsky-
Korsakov: The Lord’s Prayer; Tranchell: Two 
Psalm Settings. Priory PRCD 1189.

It is especially good to welcome the musicians 
of  St George’s RC Cathedral, Southwark as a 
new star in the galaxy of  cathedral and collegiate 

choirs which already grace Priory’s extensive 
catalogue of  liturgical choral music.  Furthermore, 
Norman Harper has put together a particularly 
imaginative and enterprising musical programme, 
which includes several first recordings (the works 
by Nicholas O’Neill, Timothy Craig Harrison, 
Peter Tranchell and Norman Harper), together 
with other items which have appeared but rarely in 
the recording catalogue (some of  Grayston Ives’s 
pieces, and the Mass by Flor Peeters arguably come 
into this category).  A focus on contemporary, or 
near-contemporary, works on this disc is also a 
definite ‘plus’.  Choir directors both Roman Catholic 
and Anglican, searching for additions to their choral 
repertories, especially works for ATB (with or 
without organ accompaniment), will find several 
works here worthy of  their attention.

Grayston Ives is one of  the most significant living 
British composers of  sacred liturgical music.  Of  
the works included here the Missa Brevis is the 
most familiar, and has received at least two other 
recordings, one (by the choir of  Magdalen College, 
Oxford) under the composer’s direction.  It is a 
very appealing work for SATB and organ, very well-
crafted as one would expect from this composer, 
and full of  good tunes allied to appropriately 
varied rhythms (gently swaying throughout the 
‘Kyrie’ and ‘Agnus Dei’, a gently march-like tread 
in the ‘Benedictus’, or increasingly animated in 
‘Sanctus’ from ‘Pleni sunt coeli’ onwards).  The 
harmonic language is often rich – in the ‘Sanctus’ 
and ‘Benedictus’ especially so.  Melodic, rhythmic 

and harmonic elements always combine to 
underpin, and illuminate fully, the meaning of  the 
texts.  The unaccompanied SATB setting of  ‘O 
Sacrum Convivium’ sets a familiar Eucharistic/
Corpus Christi text by St Thomas Aquinas in a 
predominantly devotional, somewhat understated 
manner, offset by the colourful, often pungent 
harmonic language – not least at the reference to 
the promise of  future glory (‘et futurae gloriae…
pignus datur’.).  The Three Latin Motets (‘Ave 
verum corpus’, ‘In pace’, ‘Ego sum panis vivus’), 
scored for unaccompanied ATB voices with divisi, 
collectively represent a fine addition to the liturgical 
repertory for lower voices.  ‘Ave verum’ is calm and 
devotional, even reticent, in character, if  anything 
relying on harmonic colours to express the nuances 
of  the text.  ‘In pace’, as befits its initial text, unfolds 
in slow, smooth manner, before becoming slightly 
more animated through the rest of  the sentence – 
and especially when the doxology (‘Gloria Patri…’) 
is reached.  In ‘Ego sum panis vivus’ the ‘living bread’ 
is very lively indeed – and this vitality pervades most 
of  the remainder of  the setting, contrast being 
provided by plainchant-like writing and polyphonic 
imitations when the ‘forefathers ate manna in the 
desert and have perished’.  

Nicholas O’Neill’s compact Missa Seria – written 
for St George’s of  which he is a former organist 
– is a most effective setting (Kyrie, Sanctus and 
Benedictus, Agnus Dei), characterised by astringent 
harmonies throughout the organ part and in the 
vocal parts of  ‘Sanctus’; the vocal lines of  ‘Kyrie’ 
and ‘Agnus Dei’ provide a chant-like contrast.  
O’Neill’s lovely setting of  Dominus regit me (Psalm 
22/23; lower voices and organ) employs a similar 
idiom: dissonant organ harmonies underpin mostly 
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chant-like vocal lines – and an actual plainchant 
psalm tone near the end – though singers briefly 
raise their voices at the reference to ‘the valley of  
the shadow of  death’.

Peter Tranchell (1922-93) was for many years 
Precentor and Director of  Music at Gonville and 
Caius College, Cambridge – where Norman Harper 
was one of  his organ scholars.  His Two Psalm 
Settings (selected verses from Nos. 133 and 141) 
were written for performance by the chapel choir 
with organ; lyrical in character, both almost wholly in 
unison, their tonal language is occasionally subverted 
by some quirky harmonic shifts.

Norman Harper’s Mass for Lower Voices (2013) 
(Kyrie, Sanctus & Benedictus, Agnus Dei) is a 
wonderfully atmospheric setting for ATB and organ.  
While both ‘Kyrie’ and ‘Agnus’ are mainly quiet and 
contemplative in character, additional momentum 
is achieved through its increasingly rich harmonic 
palette.  The very compact ‘Sanctus and Benedictus’ 
are in marked contrast, their lively rhythms, often 
dissonant harmonies, and virtuosic organ writing 
combine to generate a sense of  power and majesty.

Timothy Craig Harrison (b. 1962) is Director of  
Music at Middlesbrough RC Cathedral, for whose 
choir he wrote Two Motets (‘Psalm 150’; ‘Jesus said 
to his disciples’), attractive pieces for (mainly unison) 
upper voices with organ.  The vitality of  the psalm 
setting – attributable to its 7/8 metre and rapid 
delivery of  its text – is offset by the calm lyricism 
and gentle pace of  the antiphon text which record 
Jesus’s words of  distribution of  bread and wine at 
the Last Supper.

Flor Peeters (1902-86) is known above all for 
his organ works, but he wrote much liturgical 
choral music; his Missa in Honorem Sancti Josephi 
(1929; SATB and organ) is one of  numerous mass 
ordinaries.  The present work sets all six movements 
as discrete entities. Idiomatically it mainly recalls 
contemporary French mass settings (by such 
composers as Vierne), not least when the organ 
plays a prominent role (as in ‘Gloria’, ‘Sanctus’, and 
in the ‘Credo’, notably in the closing pages); but the 
influence of  plainchant is sometimes apparent (as 
in the two ‘Kyrie eleison’ sections of  the opening 
movement, and the start of  the ‘Benedictus’ and 
‘Agnus Dei’).

The musical life at St George’s Cathedral has 
undergone a significant resurgence in recent years, 
much of  it under the current director of  music.  The 
entire programme here is performed with verve 
and enthusiasm, stylistic sensitivity, and a real sense 

of  commitment from all participants.  The lower 
voices (ATB parts) are consistently excellent – as 
can be heard to best advantage in Ives’s Three Latin 
Motets and Norman Harper’s Mass.   The Introit and 
Communion plainchants which respectively open 
and close this disc (directed by Sebastian Budner) 
are performed with an excellent and assured sense 
of  style by the tenors and basses, who sound 
especially well in the cathedral’s generous acoustic 
ambience. The girl and boy choristers also make 
impressive contributions to this disc, producing 
in both cases a fresh and bright sound.  The girls 
provide very assured performances of  (in particular) 
Timothy Craig Harrison’s Two Motets, and of  the 
first of  Peter Tranchell’s Two Psalm Settings.  The 
boys, though less consistent – they confront some 
pitch challenges in Ives’ Missa Brevis, for instance – 
provide a strong and convincing top line in the Mass 
settings by O’Neill and Peeters.  Frederick Stocken’s 
organ accompaniments are uniformly outstanding in 
quality throughout the disc, while Norman Harper 
is a convincing and authoritative director of  these 
very creditable performances.

Do order this CD – ideally from St George’s 
Cathedral at www.stgeorgescathedral.org.
uk, then click ‘Add to Cart’ – for a very worthwhile 
addition to your CD collection. 

Roger Wilkes

Guild Treasurer to be 
presented with the Diploma 
of Honorary Member of the 
Guild of Church Musicians 

(HonGCM)

Robert has served the Guild with great distinction 
as our Treasurer for many years and we are 
delighted to present him with the HonGCM 
Diploma at our Salisbury event on 7 July.
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The RCO is the first stop for every organist

By Andrew McCrea, RCO Deputy Director & Director of  Studies

“Working for a world in which organ and choral music 
are widely valued as being central to cultural and 
spiritual life.”

Whether you have just taken up the organ, 
or you’re a cathedral organist and 
recitalist with an enviable international 

reputation and dedicated following, or perhaps 
somewhere in between, the Royal College of  
Organists is there to support you. 

With members in many countries around the 
world, the RCO is a lively and dynamic organisation, 
providing organists and choral directors with 
training, networks, partnerships and resources to 
advance and improve their skills. 

All of  these aspects have to evolve in response to 
member needs and the day-to-day realities of  the 
organist’s life. For example, 
the College has recently 
added the Certif icate of  
Accredited Membership 
(CAM) to its portfolio 
of  awards and diploma 
qualif ications. The CAM 
– more on which below 
– aims to establish and 
strengthen fundamental 
skills and musicianship, 
from the early stages to 
a more advanced level 
of  competency (around 
ABRSM/TCL Grade 6). 
Another example is our 
new mentoring scheme, 
which has been launched 
to provide Members with 
informal and confidential support on career-related 
matters.

Members also enjoy full and free access to a 
virtual campus, iRCO, which provides access 
24/7 to online learning, professional and scholarly 
materials, a recital diary, and the RCO’s online 
magazine, StopPress. In addition, there is a wide 
range of  discounts and concessions available for 
events, concerts and publications, as well as a 25% 
reduction on Incorporated Society of  Musicians 
(ISM) membership. 

Support at All Ages and Stages
The RCO’s comprehensive beginner and early-stage 
programmes offer support, advice and learning 
opportunities both to our youngest members, as 
well as to those discovering or returning to the 
organ in later years. 

We have a wide range of  RCO Academy courses 
and classes focusing on these important first steps; 
iRCO has much introductory support material 
for the initial rungs of  the RCO’s accreditation 
programme and is specially designed to set aspiring 
organists on their way. 

The following stage can be broadly defined as 
‘developing organists’. These range from talented 
teenagers looking towards Higher Education (and 
beyond) through to experienced parish organists 

keen to build a broader range of skills and repertoire. 
The RCO Academy programme can help you 
develop ever higher standards of  competence and 
artistry; iRCO and the College’s library collections 
will help you track down remarkable resources; and 
through our awards and qualifications you can secure 
the benchmarking and recognition your blossoming 
skills and musicianship deserve.

Finally, we are proud to have as members some 
of  the world’s most brilliant musicians, working 
in busy and varied careers as directors of  music, 
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recitalists, composers, 
c o n d u c t o r s ,  c h o r a l 
trainers, teachers, scholars 
and administrators. For 
those at this level, we 
provide personal and 
professional development 
through our mentoring 
programme.  The iRCO 
and the College’s library 
collections offer unique 
and specialist resources 
f o r  t e a c h i n g  a n d 
research, and we offer 
vital professional support 
through special events 
and our partnership with 
the ISM.

Awards and Qualifications
The familiar College diplomas of  ARCO and 
FRCO have for many years played a distinct role in 
promoting high standards and expertise.  However, 
it would be wrong to conclude from this that the 
College is somehow just a body for a relatively 
small, qualified or professional fraternity. As we have 
already seen, RCO membership is, and always has 
been, open to all who are interested in, or have a 
connection to, organ and choral music.

Our approach to learning and accreditation strives 
to be equally inclusive. In recent years the College’s 
accreditation and educational programmes have 
been gradually broadening in response to the 
challenges that organists, and their employers, now 
face.

The CertRCO (renamed the Colleague diploma in 
July 2017) was introduced as a helping hand towards 
ARCO. The newly implemented Certificate of  
Accredited Membership (CAM) scheme means that, 
for the first time, the RCO will be able to accredit 
organists at every level, from the early stages to the 
equivalent of  postgraduate level. The introduction 
of  the CAM is one example of  the RCO’s focus 
and investment in this area. CAM is designed to 
offer organists a developmental route from the 
foundation stage (equivalent to around ABRSM/
TCL Grade 2) via the intermediate stage (around 
Grade 4) to the advanced stage (around Grade 6). 
Ten members achieved this award in the first year, 
and application numbers are growing.

The RCO Certificate 
of Accredited 
Membership (CAM)
Each one of  the CAM 
s tages  requ i res  the 
performance of  solo 
pieces and asks musicians 
to demonstrate, through 
s u p p o r t i n g  n o t e s , 
their knowledge and 
understanding of  the 
repertoire performed. 
A range of  genres and 
idioms may be explored. 
Stages 2 and 3 a lso 
request the performance 
of  an accompaniment. 
The assessors look for 
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the ability to play fluently, coordinate manuals and 
pedals convincingly, select appropriate registrations, 
and manage manual, registration, and dynamic 
changes during performance.

The scheme is designed to be entirely f lexible; 
candidates may start the scheme at any stage 
and there are no prerequisites at any one of  
the three stages.  They are free to choose 
their own repertoire (though repertoire ideas 
are suggested) as well as selecting their own 
accompaniment exercise at Stages 2 and 3 
(advice about a proposed programme may 
be requested in advance).  There are several 
options for assessment within the practical 
section, including the submission of  audio-visual 
(AV) material. Both pipe and digital organs may 
be used for AV submissions, and at a venue of  
the candidate’s choosing. Candidates at Stages 
1 and 2 with formal evidence of  prior training and 
endorsement (e.g. through a diocesan organists’ 
training scheme) will have this taken into account. 

CAM is part of  the RCO’s growing Personal and 
Professional Development (PPD) programme.  The 
award can be viewed as either an end in itself  or as 
a series of  stepping stones towards RCO diplomas, 
and entry to the scheme is not dependent on RCO 
membership – though membership will ensure the 

formal recognition of  success and is on offer to CAM 
applicants who are not yet members at a discounted 
rate for one year.

Many players f ind this type of  performance 
benchmarking appealing, and the pursuit of  
accreditation both challenging and stimulating.  
However, success is perhaps more likely when 
the award is supported by a more rounded 
determination for continued development, rather 
than in isolation – as a step on a journey rather than 
an end in itself. 

The RCO has also been considering how to 
broaden the scope of  its educational services so it 
can encourage, support, and enable practitioners 
during the accreditation process and in their daily 
musical and pedagogical activities. With this in 
mind, members can access a range of  support 
packages suitable for CAM, and RCO diplomas. 
These include the aforementioned online learning 
resources available through our virtual campus 
iRCO; individual tuition through an RCO-accredited 
teacher; library collections, and the programme of  
classes and courses organised through the RCO’s 
regional network.

You can read more about the RCO, its membership 
services, and its learning and accreditation 
programmes, at www.rco.org.uk.

Flexible 
Convenient 
Open to all

Accreditation for every organist, 
new from the RCO
The RCO Certificate of Accredited Membership (CAM) is an exciting new early-level 
certificate scheme for organists.

CAM is completely flexible, meaning you can start wherever you like. With audio-visual 
submission among the assessment options, it’s incredibly convenient. And you don’t even 
have to be a member of the RCO to enter (although if you’re not you’ll be offered a year’s 
discounted membership, with all the benefits that entails).

CAM offers a uniquely accessible way for both fledgling and long-standing organists to 
benchmark their skills, so why not get started today?

Visit www.rco.org.uk/CAM for details

www.rco.org.uk
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Some musings by Barry Williams on hymn tunes

Barry Williams

There is virtually nothing in the New Testament 
about the manner of divine worship.   There is, 
of  course, the famous quote in 1 Corinthians 

14 about doing things ‘decently and in order’ and 
St Paul also writes against the abuse of  spiritual 
gifts. We know from Luke 4 that Jesus read in the 
synagogue and, most likely, that reading was chanted, 
but we cannot be sure.  There is the mention in Mark 
14, verse 26, which is probably the Great Hallel, 
though again, we cannot be sure. References to 
psalms abound in the New Testament and a number 
of  prose passages can be considered to be hymns.

The oldest known Christian hymn is by Clement 
of  Alexandria. ‘Hail gladdening light’ is still both 
well-known and much loved, using a fine tune by 
Sir John Stainer.

Inevitably, the use of  music in worship has brought 
controversy, hymns especially so. In the early 
nineteenth century one vicar in Sheffield published 
his own hymn book, causing great uproar, but 
matters settled after the Lincoln Judgement of  1890.

Though of  pagan origin, hymns are, for the Christian, 
sacred poetry set to music and sung in the course 
of  divine worship. They are probably the only type 
of  song specifically written for non-musical people 
to sing.

Hymn tunes do not exist in a vacuum. They are 
usually written for specific words and, apart from 
adapted tunes, are intended to carry the words 
in song.  It follows that the tune must enhance or 
elevate the words spiritually.  A tune that fails to do 
so is at best ineffective, though as will be shown later, 
a good but unsuitable hymn tune can easily destroy 
the meaning of  the words.

In the May 2017 edition of  Laudate the Registrar 
mentioned that our President had recalled the words 
of  Christmas hymns by singing them in the course 
of  ‘University Challenge’, using the tune to refresh 
her memory.  This shows how the music links our 
recall to our memory of  the words.  Many cathedral 
choristers can sing the entire Psalter, but could not 
recite it!  This linking of  words and music is helpful 
but can be dangerous when the tune takes over. This 
seems to happen with Coe Fen, when it is used for 
John Mason’s magnificent hymn, ‘How shall I sing 
that majesty?’

Caroline Noel’s fine poem ‘At the name of  Jesus 
every knee shall bow’ comes from her book entitled 

‘The Name of  Jesus, and Other Verses for the Sick 
and Lonely’.  It was intended as a processional hymn 
for Ascension Day and is based on Philippians II, 
verses 5-11.  Four of  the six verses have no comma 
at the end of  the first line:
At the name of Jesus
Every knee shall bow,

Every tongue confess Him
King of glory now.

Might and mysterious
In the highest height

Bore it up triumphant
With its human light,

Brother, this Lord Jesus
Shall return again,

This is termed, in poetry enjambment, which is the 
continuation of  a sentence without a pause beyond 
the end of  a line, couplet, or stanza. No tune should 
put a musical full stop at the end of  these lines, for 
to do so destroys the sense of  the words.  This is 
dreadful in religious terms – never mind the musical 
effect.

Michael Brierley’s jaunty little tune Camberwell 
(written in 1959, and it is a very good tune) puts a 
musical full stop (a cadence, in this case chords V7B 
to I) at the end of  every line.  (Example 1.)  It is even 
worse at ‘Every tongue confess Him king of  glory 
now’, for the composer puts a crotchet rest exactly 
where the sense needs to go through.  This is by no 
means the worst example from The 20th Century 
Church Light Music Group.  Geoffrey Beaumont’s 
tune Hatherop Castle makes complete nonsense 
of  John Ernest Bode’s fine hymn “O Jesus I Have 
Promised” which as written on the occasion of  the 
confirmation of  his three children at Castle Camps 
in 1869.  Hatherop Castle deliberately introduces 
breaks into the words where there should be none.

The problem exists with some very fine ‘classical’ 
tunes – it is not confined to the ‘pop’ style.  Eric 
Harding Thiman’s tune Milton Abbas (Example 
2) is by any standard a superb piece of  writing, 
with characteristically neat harmony beneath an 
attractive melody.  It goes well to Henry Dexter’s 
translation of  Clement of  Alexandria’s much-
neglected hymn ‘Shepherd of  eager youth’.  Sadly 
some editors set it to Samuel Wolcott’s rather 
glorious hymn ‘Christ for the world! We sing’. 
Each of  the four verses begins with this line.  The 
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hymn was written in the light of  The Reverend 
Wolcott’s experience as a missionary in Syria and 
is probably one of  the best hymns ever to come 
from America.

Thiman’s tune places the accent - the highest note 
and the longest note - on ‘world’.  Consider Richard 
Runciman Terry’s tune Doxford.  (Example 3.)   
Here the name of  Christ is held on the highest note 
for three beats whilst the bass walks downward in an 
exciting fashion.  (Much in the style of  Bach’s ‘Air on 
the G String’ or Widor’s famous Toccata.)  This gives 
the correct emphasis to the words, with a sense of  
forward motion.

Something similar happens when Caroline Noel’s 
‘At the name of  Jesus’ is sung to William Harold 
Ferguson’s uplifting tune Cuddesdon. (Example 4.)  
Here the name of  Jesus, in verses 1 and 6, is carried 
on the highest note and for two beats.  There is no 
perfect cadence at the end of  the first line and the 
contrary motion at ‘Every tongue confess Him king 
of  glory now’ is magnificent. The lack of  a cadence 
between the second and third bars gives the tune 
extraordinary momentum at a point where the 
words really need it. (Ferguson wrote about half  a 
dozen tunes, all very good and, all but one named 
after villages around Oxford.)

The tune Evelyns is popular for these words.  It was 
written by Dr WH Monk and has a slight connection 
with The Guild in that it is named after a house in 
the parish of  Blechingley, where the late General 
Secretary, John Ewington lived. The tune was written 
in that house, which still stands and is now used as 
a Day Nursery.

Another set of  words that is badly served by its 
popular tune is ‘Eternal Light!  Eternal Light!’, an 
exceptional piece of  devotional poetry by the 
Congregational Minister, Thomas Binney, well-
known for his anti-slavery activities.  It is based on 
I John 1:5.

The trite rhythms of  Newcastle (example 5) fail 
to carry the sense of  the words forward.  This 
is especially unfortunate as in verses two to five 
there are enjambments which are destroyed by the 
harmony of  V7b to I:

The spirits that surround Thy throne
May bear the burning bliss,

O how shall I, whose native sphere
Is dark, whose mind is dim,

There is a way for man to rise
To that sublime abode; -

There, these prepare us for the sight
Of Holiness above;

Far better is Jack Dobbs’ Teilo Sant.  ((Example 6.)  
This has melodic interest, a shape that enhances 
the words and a closing phrase that matches every 
last line of  the poem.  Dobbs’ harmony is superb, 
with prepared notes that heighten the effect.  
Congregations may take a while to learn Teilo Sant 
but they will soon appreciate its beauty and the way 
in which it supports the words of  Thomas Binney’s 
remarkable hymn.

Returning to destructive tunes for a moment, one of  
the worst, surely, is Geoffrey Beaumont’s Gracias for 
Martin Rinckart’s hymn ‘Now thank we all our God’, 
translated by Catherine Winckworth. (Example 7.)  
Three times (‘And still is - ours...’ In this world – and 
the..’, ‘And shall be – evermore’),  the composer 
puts a crotchet rest where the sense of  the words 
carries through:

Now thank we all our God, 
with heart and hands and voices, 
Who wondrous things has done, 
in Whom this world rejoices; 
Who from our mothers’ arms 
has blessed us on our way 
With countless gifts of  love, 
 and still is ours today. 

The melodic gimmick factor, as in Camberwell seems 
more important to the composer than the sense of  
the words, which is surprising, given the ordination 
of  both Mr Brierley and Father Beaumont.

Camberwell has a bridge passage between the verses.  
(Example 8.)  This is the nadir of  banality.  Consider 
the bridge passage in the late Derek Williams’ 
tune San Rocco.  (Example 9.)  This has the clean, 
objective style that wears well with repeated use.  It 
is an excellent tune for ‘Lord of the boundless curves 
of  space’, yet goes equally well to ‘Give me the 
wings of  faith to rise within the veil’, where the high 
note on ‘rise’ is particularly thrilling.  The secondary 
sevenths might seem slightly dated, but they all 
resolve correctly (inwards!) and add harmonic 
strength to one of  the finest of  modern tunes.  
Regrettably, this tune is sometimes transposed to 
C major and even denuded of  its bridge passage.

Another fine coupling of  words and music is Corfe 
Mullen to Thomas Kelly’s ‘Look ye saints, the sight 
is glorious’.  (Example 10.)  Kelly is best known 
for ‘We sing the praise of  Him who died’, which, 
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like ‘Look ye saints’, comes from his hymn book, 
‘Spiritual songs’.  Here a tune of no great complexity, 
free from harmonic and melodic gimmickry, moves 
purposefully forward.  The opening of  bar 6 in the 
submediant major is dramatic, as is the plain writing 
for ‘Crown Him! Crown Him!’.  Again, the music 
underlines the words.

The Reverend Silvester Horne wrote the popular 
hymn ‘For the might of  Thine arm we bless Thee’.

It is usually sung to Mountain Christians.  Far more 
effective is Thiman’s tune Stokesay Castle (probably 
named after the castle in Shropshire).  (Example 11.)  
That tune strides forward and bears The Reverend 
Mr. Horne’s words well.  (Do readers detect a slight 
similarity to ‘Much Binding In the Marsh’?  This was 
a radio programme in which The Reverend Silvester 
Horne’s son, Kenneth, was much involved.)

Florence Spencer Palmer’s beautifully wrought tune 
Ellasgarth  (Example 12) carries Christina Rossetti’s 
deeply personal words, ‘None other Lamb, none 
other name’ in a way that no other tune could.  This 
is a combination of  words and music of  exquisite 
beauty and intensity.  In one hymn book it is marked 
‘Mainly for Private Use’ and, given the nature of  it, 
one can see why.

William Young Fullerton’s hymn ‘I cannot tell why 
He whom angels worship’ has become popular in 
recent years and rightly so.  The author was a Baptist 
preacher, a biographer of  John Bunyan and Charles 
Spurgeon, as well as a hymn book compiler.  The 
heartfelt words are in an unusual metre: 11.10.11. 
10.11.10.12.  (This is yet another hymn that has 
suffered badly at the hands of the Mayhew publishing 
house, which seems to specialise in mangling words 
that are out of  copyright to no effect whatsoever.)  
That wonderful melody The Londonderry Air, one of  
the finest tunes ever, is invariably used.  The sheer 
beauty of  the tune comes close to obliterating the 
words and must be, some at least, a distraction.  The 
Londonderry Air has a huge melodic range – from B 
below middle C to the F sharp an octave and an 
augmented fourth above.  The F sharp is beyond 
the reach of  most congregations and transposition 
puts the bottom notes uncomfortably low.  By far 
the best harmonisation is by John Hughes, but few 
hymns books use that, editors preferring their own, 
invariably weaker, efforts instead.  This is a pity and 
is an example of  failing to use good versions that 
already exist.  (This happens with Woodlands, sung 
to ‘Tell out my soul’, where the composer’s version 
is often discarded for a simpler arrangement.  The 
original four part harmony version is only rarely 

used.) John Rush also produced a good four-part 
version published in the Roman Catholic ‘Parish 
Hymn Book’ in 1966.

A seriously neglected and under-used hymn is 
‘Praise we God the Father’s name’ by Cyril Alington, 
sometime Dean of Durham.  The late Walter Kendall 
Stanton (of  the University of  Bristol) provided this 
trochaic 76.76.D poem with a lively tune – Hampton 
Lucy, (Example 13) that conveys rhythmic energy 
through the use of  ordinary harmonic language.  
There is real modernity here without gimmick.  Dr 
Stanton’s hymn tunes are all significant and effective, 
yet sadly under used.  Only the 1962 Baptist Hymn 
Book has more than half  a dozen of  them.

Patrick Appleford has turned these weighty words:
Firmly I believe and truly  
God is Three, and God is One;  
And I next acknowledge duly  
Manhood taken by the Son. 

And I trust and hope most fully  
In that Manhood crucified;  
And each thought and deed unruly  
Do to death, as He has died. 

Simply to His grace and wholly  
Light and life and strength belong,  
And I love, supremely, solely,  
Him the holy, Him the strong. 

And I hold in veneration,  
For the love of Him alone,  
Holy Church, as His creation,  
And her teachings, as His own.

And I take with joy whatever  
Now besets me, pain or fear,  
And with a strong will I sever  
All the ties which bind me here.

Adoration aye be given,  
With and through the angelic host,  
To the God of earth and heaven,  
Father, Son, and Holy Ghost.

into a tasteless little foxtrot, with an attractive 
but utterly trivial tune called Alton. (Example 
14)  It is destructive of  the words by its tawdry 
sentimentality. 

The ‘big’ tunes of  W H Ferguson’s Ladywell and 
Wolvercote are timeless, but in the same vein as 
Alexander Brent Smith’s massive setting of  George 
Herbert’s poem from ‘The Temple’, first published 
in 1633:

‘The Call’
Come, my Way, my Truth, my Life; 
Such a Way as gives us breath, 
Such a Truth as ends all strife, 
Such a Life as killeth death.
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The language is beautiful, yet few words have more 
than one syllable.  One can imagine the fine effect 
of  Brent Smith’s tune in Lancing College Chapel, 
with male voices in unison, underpinned by those 
wonderful harmonies and soaring high notes in the 
last verse. (Example 16) * * 

Unjustly neglected is Charles Wesley’s ‘Glory, love 
and praise and honour’.  Sadly, many hymn books 
do not print all four verses. Benifold (Example 
15) is another excellent modern tune, written by 
The Reverend Dr Francis Westbrook, who was 
until his death chairman of  the Methodist Church 
Music Society.  The pleasing melody is clothed with 
harmony that has a certainty of  progression – as 
comes from a composer who knows his job.  This 
coupling of  words any music is an effective miniature 
of  value and depth.

This article has presented some random thoughts 
on hymns and their tunes, showing that not all 
good tunes are good hymn tunes.  Sadly, these are 
still people around who think that Camberwell for 
‘At the name of  Jesus’ and ‘Shine Jesus, shine’ are 
modern hymnody. Their dates are 1960 and 1957, 
but the idea that ‘jigging’ tunes will ‘get people 
going’ is still not dead. No hymn tune has that as 
its purpose. Hymn tunes are there to carry the 
words effectively and meaningfully, not to provide 
incidental entertainment, especially in a rather 
outdated style.

Sadly, those without the most basic musical training 
have taken to writing hymns and ‘choruses’.  
Harmony has rhythmic impetus, and a failure to 
realise that leads to false accents.  Likewise, there is 
a technique of  writing a melody so that it underlines 
and enhances the words. Again, those without 
training are unaware of  what is required, often 
with disastrous results.  It is interesting to note that 
the tune Sandys, usually sung to George Herbert’s 
fine words ‘Teach me my God and King’ originally 
had crude and ineffective harmonies that are never 
now printed in any hymn book. Some of  our expert 
musicians have re-arranged trivial ‘choruses’ to 
make them more useable by giving them good 
harmonies that do not detract from the words.  
Charles Cleall’s arrangements in this have been 
remarkably effective.  Even so, one sometimes still 
hears those dreadful consecutive octaves in ‘Shine, 
Jesus, shine’ a passage that is so much better when 
the bass notes are reversed to produce contrary 
motion, with increased strength and vitality.

The refining effect of  time has removed the worst 
of  Victorian sentimentality from most hymn books.  

Thankfully, we no longer have Mrs Alexander’s 
hymn in church:

Within the churchyard, side by side
Are many long low graves;
And some have stone set over them,
On some the green grass waves.

They cannot hear our footsteps come,
They do not see us pass;
They cannot feel the warm bright sun
That shines upon the grass.

They do not hear when the great bell
Is ringing over head;
They cannot rise and come to Church
With us, for they are dead.

Astonishingly, this is in the section of  Hymns Ancient 
and Modern entitled ‘For The Young’!

Whilst there may be no general agreement as to 
what is a good hymn tune, it is not too much to ask 
that those choosing tunes have due regard for the 
effect that the music has on the words, which must, 
always, be supremely important.

COPYRIGHT NOTICE

Camberwell and Alton Music (c) 1960 Josef  Weinberger 
Limited Reproduced by permission of  the copyright owners.

Gracias Music (c) 1957 Paxton Music reproduced by 
permission of  the copyright owners.

Hampton Lucy by Walter Kendall Stanton (1891-1978) from 
the BBC Hymn Book by permission of  Oxford University 
Press.  All rights reserved. 

Cuddesdon by William Harold Ferguson (1874-1950) 
reproduced by permission of  Oxford University Press.  All 
rights reserved.

San Rocco reproduced by kind permission of  Mr J Shipp of  
Little Walsingham.

Milton Abbas and Stokesay Castle by Eric Harding Thiman.  
(1900-1975.)  Reproduced by kind permission of  the Thiman 
Archive.

 Teilo Sant Music by Jack Dobbs © The United Reformed 
Church and used with permission.

Ellasgarth Music by Peggy Spencer Palmer © 1950, The 
United Reformed Church and used with permission.

Editor’s note: * * Although the author did not provide a copy 
of  Alexander Brent-Smith’s Come my way for George Herbert’s 
poem, I thought that readers might like to see it (Example 16). 
The writing is characteristically strong and the arrangement of  
the last verse is particularly thrilling.

The copyright appears to be in private ownership and we have 
not been able to trace the owner.  This will be corrected in the 
future and we apologise.

The reproduction of these hymn tunes in this edition of 
Laudate is purely for study purposes and does not entitle 
members to make copies of them for performance.
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From the Editor of  Laudate

It is wlth great relief  that I can confirm that our Salisbury meeting on Saturday 7 July 
is now ‘safe’ and you will find full details of  this, together with our 22 September 
Arundel meeting, included in this edition. Please do return the enclosed form to me 
as soon as possible so we can work out our catering needs for the day.

I do hope that as our work expands around the country you will feel moved to join 
us for these events. We are planning a number of  courses and events of  a practical 
nature for the start of  next year, so in due course please let me know your views on 
these, plus any suggestions for events you’d like to see us offering.

In this issue we conclude our series on hymn tunes with two interesting articles on 
the subject, plus a number of  musical examples at the end of  the magazine for you 
to play through (but not copy please!). Several of  these fine tunes were unknown to 
me and I hope that you will enjoy getting to know them.

With every good wish to you all

It is worth mentioning that all opinions expressed in LAUDATE  
are the personal views of the individual writers and not necessarily 

the official view of the Guild of Church Musicians itself.
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